AHTJIMUCKHAU SA3BIK

MeToanueckne yKazaHusl K KAHIHIATCKOMY K3aMeHy

M0 AHTJIMICKOMY A3BIKY
JJI1 ACHMPAHTOB M JIJI1 ACCUCTEHTOB-CTAKEPOB

PI'BOY BO «AcTpaxaHckasi roCy1apCTBEHHAs KOHCEPBATOPU D)

Actpaxans - 2022



CocraBuresu: HO.C. ®ponosa, A.P. YcmanoBa

AHIIMiCKHIi A3BIK: MeTOAUYECKHE YKA3aHUS /ISl MOATOTOBKH K cadye KaHAUAATCKOro IK3aMeHa
N0 AaHIMIMICKOMY SI3BIKY /Jisi AaCHHPAaHTOB M  ACCHCTEHTOB-CTaXKepOB /AcTpaxaHCKas
I'ocynapcreennas KoncepBaropust — Actpaxans, 2022. — 20 c.

JlanHbple MeTOIMYECKHE YKa3aHUs coAep)kKaT TpeOOBaHUS K KaHAUJATCKOMY OHK3aMEHY IO
MHOCTPAaHHOMY (QHIJIMICKOMY) SI3bIKY, IPAKTUYECKHE PEKOMEHJALNHU 0 MOATOTOBKE U O(OPMIIEHUIO
pedepara (IMCHMEHHOTO MEpPeBOJAa), a TakXKe MepeyeHb Hauboyiee YacTo 3aJaBacMbIX BOIPOCOB
9K3aMEHATOPOB C BO3MOXKHBIMU BapHaHTaMU OTBETOB. [IpuBeeHbI IpUMeph! BHIIOJHEHUS 3-X 3aJaHUI
9K3aMEHAIIMOHHOTO OuseTa. B MpuiiokeHuu NaHbl TEKCTHI 10 OCHOBHBIM HaIpaBIECHUSM MOATOTOBKU
aCMHUPAHTOB, a TAKXKe TaOIMIIbI OCHOBHBIX TPAMMaTHUECKUX SIBJICHUH aHTVIMHCKOTO S3bIKA.

MeTOI[I/I‘-IGCKI/Ie PEKOMEHOAIU MMPCAHA3HAUCHbI JJIs1 aCTUPAHTOB U aCCUCTCHTOB-CTAXKCPOB.

[leyaraeTrcs MO peUIEHHIO PEAAKLIUOHHO-U3IATEIBCKOTO cOBeTa ACTpaxaHCKOH TIOCyJapCTBEHHOMN
KOHCEpBaTOPHHU.

BBEJEHHUE

JlaHHblE METOOUYECKHE YKa3aHHMs pPEKOMEHIOBAaHbI, MpEXJIE BCEro, i1 acHUPaHTOB
TYMaHUTapHbIX crienuanbHocTeil. [IpeanoskenHplii MaTepran CyMMUPYET COBPEMEHHbIE TpeOOBaHUS K
KaHJIUJATCKOMY 3K3aMEHY 10 aHTJIUICKOMY S3BIKY.



B meromuuke — mpenacTaBieHbl  OpUMEPHl  BBINOJHEHHUS  3aJaHUM  CTAHJAPTHOTO
HK3aMEHALIMOHHOTO OujeTa: O03HAaKOMUTENbHOE 4YTeHHE U pedepupoBaHHE HA AHTIUICKOM S3bIKE
OpUTMHAJIBHOTO TEKCTa M0 CHEHHAJIbHOCTA AaclupaHTa, YTEHUE TEKCTa 10 CHEIUAIbHOCTH Ha
aHTJIUMICKOM $I3bIKE M TIEPEBOJ] €ro Ha PYCCKUHM s3bIK, Oecena 00 HMCCleqoBaTeIbCKOI, TBOPUECKOM
JESATEIbHOCTH ¥ HAYYHBIX HHTEpecax aclupaHTa Ha MHOCTPAHHOM SI3bIKE.

B mMeTroamuecknx peKOMEHIAIUSAX TaKkKe IMpeaaraercss nepedeHb Hauboliee THIIHYHBIX
BONIPOCOB O c(epe HAyYHBIX MHTEPECOB M TBOPYECKOW JEATEIBHOCTH aCHHpPaHTa C BO3MOXKHBIMH
BapuaHTaMu OTBeTOB. J[aeTcs oOpazen odopmiieHUs U IpUMEpHas CTPyKTypa pedepara (MIUCbMEHHOTO
MepeBO/ia Ay TCHTUYHBIX aHTJIOA3BIYHBIX TEKCTOB I10 CIICIIUAILHOCTH aCIIUPaHTA).

[IpunoxeHrne K METOAMYECKHM PEKOMEHIALMAM COAEPKUT MPUMEPHI 3K3aMEHALIMOHHBIX
TEKCTOB TI0 OCHOBHBIM HaIpaBJICHHUSAM MOATOTOBKH aCIIMPAHTOB, 0230BbIC BapHUAIIUA CAMOIIPE3CHTAIIHH,
pPEYEBBIX KIIUIIE AJI BEICHHS Oecelbl Ha HayYHO-TIOMYJISiPHbIE U TPO(PECCUOHAIBHBIC TEMBI.

COAEPXAHUE
1 TpebGoBanus K SK3aMEeHy KaHAWIATCKOTO MHHUMYMa IO HHOCTPaHHOMY 4
(aHIIMICKOMY) S3BIKY
2 CopneprkaHue U CTPYKTypa 3K3aMeHa KaHIUIATCKOr0 MUHUMYyMa 110 5

MHOCTPAaHHOMY (QHTJIMHCKOMY) SI3BIKY

3 Kpurepun o1ieHOK OTBETa IO HHOCTPAHHOMY (aHIIIMHCKOMY) SI3BIKY Ha 6

KaHIUIATCKOM DK3aMCHE

4 [Tpumeps! 3a1aHnil B OuiieTax Mo MHOCTPAHHOMY (aHIJIMICKOMY) SI3BIKY Ha 8

KaHIUJATCKOM DK3aMCHE

5 Cnucok nurepaTypbl, HEOOXOIUMOM TSI CAMOCTOSITEIFHOM IMOJATOTOBKH K C/1aue 16

9K3aMEHa [0 UHOCTPAHHOMY (QHIJIMICKOMY) SI3bIKY Ha KaHIUAATCKOM MUHUMYMeE

6 ITpunoxxenns 17

1. TpeGoBaHus K dIK3aMeHY KAHAUAATCKOI0 MUHUMYMA 10 HHOCTPAHHOMY (AHTJIMICKOMY) A3BIKY

OCHOBHOM IENbI0 HW3Y4YEHHUs AaHTJUHACKOrO s3bIKa aclUpaHTaMU (COMCKATENsIMH) BCEX
CHCI_[I/IEUIBHOCTGI\/JI ABJICTCA JOCTUIKCHUC YPOBHS BJIAACHHUA A3BIKOM, MMO3BOJIAIOMICTO HMCIIOJIB30BAThH €ro
B pabore.



[TpakTHdeckoe BiaJeHUE aHTJIMUCKUM S3BIKOM K MOMEHTY CAaud 3K3aMeHa MO0 KaHIUJIaTCKOMY
MUHUMYMY [pEAINoyiaraeT HaJu4yhe TaKMX YMEHHH B pPa3JIMYHBIX BUIAX PEUEBONl KOMMYHHUKAIIHH,
KOTOPBIC JAIOT BO3MOKHOCTD:

- CBOOOJIHO YHMTaTh OPUTHHAIBHYIO JTUTEPATypy Ha aHIJIMICKOM SI3bIKE B COOTBETCTBYIOLICH oTpaciiu
3HAHUIM;

- 0o(hopMIIATH U3BJICUEHHYIO U3 HMHOCTPAHHBIX UCTOYHUKOB MH(GOPMAIUIO B BUJE MepeBoa, pedepara u
aHHOTAIUH;

- JeniaTh COOOIEHUS M JIOKJIAJbl Ha aHTJIMKACKOM SI3bIKE Ha TEMBbI, CBSI3aHHBIE C Hay4yHOW paboToi
acrupaHTa (CoucKarers).

Takum o00pa3zom, pa3BUTHE pEUYeBOM KOMMYHHUKALlMM aclpaHTa (COMCKaTens), acCUCTEHTa-
CTa)kepa OBJAJICHUE CIICTYOIIMMHA KOMIETCHIIHSIMHU:

Jlekcuka: K MOMEHTY BBIXOJbl HAa 3K3aMEH JIEKCUUECKUI 3alac aclMpaHTa JOJDKEH COCTaBIIATh
He MeHee 3000 nexkcuyeckux eauHuy, Bkmoyas 300 TEPMHMHOB MO CHELMAIbHOCTH aCHHUPAHTA.
Pekomenayercss cocraBieHHE TEPMHUHOJOTMYECKOro cjoBaps (Tjoccapusi) C y4eTOM cleuu(puku
npodeccuoHaIbHON cephl.

I'pammarTuka: acnupaHT JODKEH 3HAaTh M NPAKTUYECKU BJIaAETh 0a30BBIMM 3HAHUSIMH B
00nacTH rpaMMAaTHKH HWHOCTPAHHOTO (AHIJIMICKOTO) sI3bIKA, HEOOXOAMMBIMH M JIOCTATOYHBIMH JUIS
OCYIIECTBIICHHSI YCTHOM W MHCbMEHHOW KOMMYHHKAIIMM B HAYYHO-TIPO()ECCHOHAIBLHOW, TBOPUECKOM,
JIeII0BOM, OBITOBOI U yueOHOM cdepax.

YreHue: acnupaHT JODKEH YMETh 4YHTaTh (M MEPEBOJUTH) OPUTHHAIBHYIO HAy4HYIO U
npoeCCHOHATIBHYIO JIMTEPAaTypy IO CBOEH CIENUATbHOCTH (HAYYHO-TIOMYJSIPHBIE CTaTbU U3
KYpHAJOB, Ta3eT, WHTEPHET-UCTOYHHUKOB U T.1.) € TMocieayromed ¢Qukcanueil mnomydeHHON
nH(popMaluy B BUJE IJIaHA, PE3IOME, COOOILIEHUS U TIp.

T'oBopeHue: acmMpaHT [OHKEH BIAJETh MOHOJIOTUYECKOW W UAIOTHYECKOW pedbio, B
0cOOEHHOCTH B paMmkax mnpodeccruoHaibHOM TemaTuku. Ilpeamonaraercs, 4To BBIXOJS Ha SK3aMeEH,
acCIMPAHT JIOJDKEH OBITh CIIOCOOEH K 00CYXKIEHUIO MPO(ECCHOHANBHBIX TeM Ha HHOCTPAHHOM SI3BIKE B
YCIIOBUSX €CTECTBEHHOM (OBITOBOM M y4eOHOIH) KOMMYHHUKALIMH.

IIncbMo: acniupaHT JOKEH YMETh (PUKCHPOBATH MOTYUYEHHYIO U3 HAyYHO- MPO(ecCHOHAIBHBIX
TEKCTOB HMH(popmanuio B (opme miiaHa, aHHOTAllMU, pPe3lOMe, MUCbMEHHOT0 COOOIleHus, pedepara.
Hanucanue pedepata (IMCbMEHHOIO IepeBOja) SIBISETCS OJHOW M3 OCHOBHBIX 3a7ady OOy4eHHs
acnipaHTa M peanusyercss Ha 0a3e pabOThl C TEKCTaMHM HAyYHOTO CTUJIS Pa3IUYHbIX IKAHPOB
(MoHOrpadum, craThil ¥ COOPHUKU HAYUYHBIX TPYJOB, MaTepuasibl KOH(EpeHIHA, HHTepHET-()OPYyMOB U
MOPTAJIOB MO CIEeNUaTbHON TeMaTuke acrnupaHTa). Kpome Toro, acnupaHnT A0KEH OBITH B COCTOSIHUM
BECTH JICJIOBYIO IIEpENCKy Ha 6a30BOM YpOBHE.

@oHeTHKA: PEKOMEHIYeTCs OTpabOTKa MPOM3HOLICHUS aclnupaHTa. VHTOHAIMOHHOE
oopMieHHE TPEUIOKEHUI: CIOBECHOE, ()pa30BOE€ M JIOTMYECKOE YyIapeHUus, MeNous, May3alus;
(doHOIOTNYEeCKHE NTPOTUBOIIOCTABICHHUS, PEIEBAaHTHbIE JJISI M3y4aeMOro sI3bIKa: J0JIroTa (KpaTKoCTh),
3aKPBITOCTh (OTKPBITOCTH) INIACHBIX 3BYKOB, 3BOHKOCTb (INIyXOCTh) KOHEYHBIX COTJIACHBIX U T.II.

HpaBl/l.ﬂa pe€4Y€BOro I3THUKETA: aCUpPaHT MJOJDKCH 3HAaTb W ACMOHCTPUPOBATH HOPMBI
pCUYCBOro 3THUKETA, YMCTb MPC3CHTOBATH Hy6JII/I‘IHI>IC BBICTYIIJICHUSA I10 HpO(l)eCCI/IOHaHLHOI\/'I TCEMATUKC

Ha WHOCTPAHHOM (aQHTJIMICKOM) SI3bIKE.

2. Conep:kaHue U CTPYKTYPa IK3aMeHA KAHIHJATCKOI0 MUHMMYMA 110 HHOCTPAHHOMY
(aHTIMHCKOMY) AI3BIKY

Kanauaarckuil 3k3aMeH 0 UHOCTPAaHHOMY (QHIVIMHCKOMY) I3bIKY IIPOBOJIUTCS B JBa 3Tala.



Ha nepBoMm 3Tane acniupaHT BBINOJHAET TUCHbMEHHBIN 1epeBo (pedepar) HaydyHOTrO TEKCTa 1o
CBOEH CIEIHATBLHOCTH C HMHOCTPAHHOTO (QHTIIMHCKOro) s3bika Ha pycckmii si3pik  (15000-20000
MICYaTHBIX 3HAKOB). [lepeBo/ OLIEHUBACTCS C TOYKU 3PEHHS €ro aJeKBaTHOCTH, COOTBETCTBHS HOPMaM
PYCCKOrO si3pIKa M 3HAaHUS TEPMHUHOJOTMM IO JaHHOW CIEUUATbHOCTH. YCIEIIHOE BBITOJIHEHUE
NUCHbMEHHOTO TiepeBojia pedeparta SBISETCS YCIOBHEM JOMyCKa KO BTOpPOMY (YCTHOMY) JTarry
HK3aMEHa.

[Tpu BBIOOpE TEKCTOB I pedeprupoBaHis HEOOXOIUMO PYKOBOJICTBOBATHCS, MPEXE BCETO, UX
ayTEHTUYHOCTBIO (3TO MOXKET ObITh CTAaThs HaNleyaTaHHas B peepupyeMbIX HAyUHBIX JKypHajIaxX; KHUra
(MoHOTpadusi, CTaThs, pa3aeln) U3aHHas B BEAYIIUX H3JATEILCTBAX MHpa. XapaKTep TEKCTa JOJKEH
ObITh HAYYHBIM, COOTBETCTBOBAThH CIEIIMAIILHOCTH aCIIUPAHTa U HE UMETh PYCCKOTO 3KBUBAJICHTA.

Pedepar cmaercss Ha mpoBepKy WieHaM SK3aMEHAIIMOHHONW KOMHCCHHM 3a JBe Heleau 10
IK3aMeHa M OlleHUBAETCSl M0 32a4eTHOI cucTemMe.

BTopoii 3Tan 3x3aMeHa NpoBOAUTCS B YCTHON (pOpMe U BKIIOUAET 3 BOIpoca:

1. U3yyatoniee ureHne OPUTMHAIBHOIO TEKCTA M0 CIIEHUAIbHOCTH acnupanta oobemom 2000-
3000 neuaTHbIX 3HaKoB. opMa BBIIOJHEHMS: aCMMPAHT YIIyOJIEHHO 3HAKOMUTCS C MHOCTPAHHBIM
TEKCTOM, JOITyCKAeTCsl UCIOJb30BaHue cioBapeil. Bpems BoimonHeHus padotst 45-60 munyt. @opma
IIPOBEPKHU: Iepeiada OCHOBHOI'O COJIEP)KaHUs TEKCTa Ha MHOCTPAHHOM (AHIVIMKHCKOM) SI3bIKE B BUJE
pe3oMe Ha aHIJIMHCKOM e SI3bIKE.

2. beryoe ureHue OPUTMHAIBHOTO TEKCTa MO CHENHMAIBHOCTH acrupanTa oosemom 1000-1500
IeYaTHBIX 3HaKOB. Bpems BbinonHeHus: 2 — 3 MuHyThl. PopMa MPOBEPKU: yCTHAs Mepeadya MOHATON
acIIMPAHTOM TEKCTOBOM MH(OpMAINH («C JINCTa») HAa PYCCKHUM S3BIK.

3. becera Ha MHOCTpAaHHOM (AHITIMIICKOM) $3BIKE C HK3aMEHATOpPaMH, CBsA3aHHAs CO
CIICIMATIBHOCTBIO M HAYYHOW/ TBOPYECKOI JEITEIIbHOCTBIO ACIUPAHTA.

Pe3ynbTaThl 3K3aMeHa OLEHUBAIOTCA MO MATHOANIBLHON CHCTEME.

Ha 3xk3ameH Heo0X0aMMO NPUHECTH CJI0BAPDb!

3. Kpurepuu oneHOK 0TBETA 10 HHOCTPAHHOMY (AHIVIMHCKOMY) SI3bIKY HA KAHANJIATCKOM
IK3aMeHe

DK3aMeH KaHAMJIaTCKOro MHUHHUMYMa IpPOBOAMUTCSA B ()OpME BBHINOJHEHUS 3K3aMEHAI[MOHHOTO
KBaJIM(UKAIIMOHHOTO 33JaHMs. 3HAHWS M YMEHHS COMCKaTeleld MpOBEpSAIOTCS IyTEM OLIEHKH
BBIIIOJIHEHMS] UMU IIPAKTUYECKUX 3aJaHUM B XOJ€E DK3aMEHA, a TAK)KE C MOMOIIBIO IIOCTAHOBKU UM
JTOTIOJTHUTEIIbHBIX BOITPOCOB.

OTBeT N0 KaKA0My BOIIPOCY 3K3aMEHa OLIEHUBAETCS OTIENBHO.

[To oxoHYaHMU 3K3aMEHa KOMHCCHSI BBICTAaBIISIET OOIIYIO OLEHKY Ha OCHOBAaHUU OOCYKICHHS
pe3yabTaTOB OTBETOB I10 BCEM pa3jieilaM dK3aMeHa.

CocraBisromue OLCHKH, a TaKXXe MTOroBas OLCHKAa BHOCATCA B IIPOTOKON JK3aMEHa M
3aBEPSIOTCA IMOANUCAMU WICHOB KOMMCCUM IO IIPUEMY 5DK3aME€Ha KaHIUIATCKOIO MHUHHUMYyMa IO
WHOCTPAHHOMY SI3BIKY.

KpI/ITepI/II/I OLCHKHU <«3a4YTCHO» / «He3aYTEeHO» 3alaHusl M0 INHMCBLMEHHOMY II€peBOAY

(pedepaTry) HayyHOrO TEKCTa MO MpodecCHOHATHbHONH TeMaTHUKe aclUpaHTa ¢ aHTJIHMICKOTO S3bIKa Ha
pycckuii (00bem Texcta 15000 - 20000 m.3.). (Ilepmas, mpeaBapuTelbHas YacTh KaHIUIATCKOTO
9K3aMEHa)
«3a4eT» - IePEBOJI TPaMMAaTHIECKH KOPPEKTEH, JICKCHYECKUE MHUIBI U CHHTAKCHYECKHE CTPYKTYPHI,
XapakTepHbIe JJIS HAyYHOT0, HAYYHO-IYOJIUIIMCTUYECKOTO CTUIISI peuH, MEepPeBECHBI a/IeKBaTHO, MO0
JIOTMYCKaOTCS OTAENbHbIC JIEKCHUECKHEe, TPaMMaTUYECKUE U CTUIIMCTUYECKHE HETOUHOCTH, KOTOPbIE HE
NpCIATCTBYIOT OGH.[GMy IIOHUMAaHHNIO TCKCTA,
«He3a4eT» - HaTM4ue OOJBIIOTO KOJWYECTBA JICKCHYECKUX, TPAMMATHUYECKUX M CTHIIMCTHYECKHX
OIMOOK, KOTOPBIE HE COTJIACYIOTCSI C HOPMAaMH sI3bIKA MEPEBOJIA M CTUIIEM HAYYHOT'O U3JIOKEHUSI.



KpuTepun oneHKH yCTHOr0 0TBETa Ha IK3aMeHe

Kputepun ouenku 3aganusa Ne 1 mo u3yyamomeMmMy 4YTEHUI0O M pedepUPOBAHUIO HA
AHIJIMIICKOM  fI3bIKE CTATBbH [0 COIMAJIbHO-KYJBTYpPHOH TEeMaTHKEe M3  aHIJIOA3BIYHOIO
MEPUOINYECKOr0 U3AaHUS:

«omauynoy — nonuelii nepeBoa (100%) amexBaTHBIN CMBICTIOBOMY COJEPKAHMIO TEKCTa Ha
pyCcCKOM si3bIke. TeKCT — rpaMMaTH4YeCKd KOPPEKTEH, JIEKCMUYECKUE EIMHUIIBI M CHUHTAKCUYECKHE
CTPYKTYPBbI, XapaKTepHbI€ JJI1 HAyYHOTO CTUJIS PEeUH, [IePEBEICHbI aJIeKBATHO;

«xopouto» — nonubld niepeBos (100%-90%). Berpeuarorest nekcuueckue, rpaMMaTUiyecKue U
CTHJINCTUYECKHE HETOYHOCTH, KOTOPbIE HE MPEMSITCTBYIOT O0IeMYy MOHMMAHUIO TEKCTa, OJHAKO He
COTJIaCYIOTCSl C HOpPMaMH sI3bIKa MEPEBOA U CTUIIEM HAYYHOT'O U3JI0KEHUS;

«y0oe1emeopumenbHo» — (QparMeHT TEKCTa, MPEAJIOKEHHOTO Ha HSK3aMEHe, IMEpEeBElICH He
MOJIHOCTRIO  (2/3 — %) wminum ¢ OONBIIMM KOJMYECTBOM  JIEKCHUYECKUX, TPaMMaTHYECKHX U
CTHJIMCTUYECKHUX OIMOOK, KOTOPBIE MPEMATCTBYIOT 00IIEMY MTOHUMAHUIO TEKCTA.

«Hey0081emeopumenpHo» — HEMNOJHBIA 1mepeBon (MeHee 2). Hemonumanue conep:kaHus
TeKCTa, O0JBIIOE KOTUYECTBO CMBICIOBBIX U TPAMMAaTHYECKHX OIINOOK

Kpurepuu ouenku 3aganus Ne 2 Bersoe (mpocMoOTpoBoOe) UTeHHEe OPUTHHAJIBHOI0 TEKCTA

10 CIeHHMAJIBHOCTH € Mepeiayvyel «¢ JUCTa» ero coAep:KaHusA Ha PYCCKOM si3bIKe (00beM TEeKCTa:
1000-1500 m.3.):

«OMJAUYHOY —TIOJTHOE U3JI0KEHUE OCHOBHOTO CO/IEpP KaHUs (pparMeHTa TEKCTa;

«X0pouio» — TEKCT TepeJaH CEeMaHTHYEeCKH aJeKBaTHO, HO COJEp)KaHUE IepelaHo He
JIOCTaTOYHO IOJIHO;

«y0061emeopumenbHo» — TEKCT TepeaH B CKaToi (opMe C CyIIECTBEHHBIM HCKa)K€HHUEM
CMbICIIA.

«Heyoogemeopumenvuoy — nepenano meee 50% OCHOBHOTO coaepkKaHHUsS TEKCTA, UMEETCA
CYILLIECTBEHHOE UCKAXEHHUE COAECPKAHUSI TEKCTA.

Kpurepun onenku 3aganus Ne 3 mo Oecene Ha HHOCTPAHHOM (AHIVIMICKOM) SI3BIKE C
IK3aMeHATOPaAMH, CBSI3aHHOW CO CHCIUAILHOCTHIO W HAY4YHOI/ TBOPUECKOH JESTEIbHOCTHIO
acrnypaHra:

IIpu Oecene c 3k3aMeHaTOpaMU Ha MHOCTPAHHOM S3bIKE IO BOIPOCAM, CBSI3aHHBIM CO
CHELMaTbHOCTBIO U HayyHOW paboTOi acmupaHTa (COMCKATelNsl), OLEHMBAETCS MOHOJOTHYECKas
pedb Ha YPOBHE CaMOCTOSITENIbHO MOATOTOBJIEHHOIO W HEMOATOTOBJIEHHOTO BBICKA3bIBAaHUS IO
TE€MaM CIELHaTbHOCTH U 110 AUCCEPTAIIMOHHON paboTe U IUaNoTrnyecKas peub, MO3BOJISIOMIAs eMY
NPUHUMATh Yyd4acThe B OOCYKIEHHH BOMPOCOB, CBSI3aHHBIX C €ro HaydyHod palOoTod u
CIEUAIBHOCTBIO.

«OMAUYHO» — Peub TpaMOTHAas M BbIpasuTenbHas. [IpaBUIIBHO MCMONB3YIOTCS JIEKCUKO-
rpaMMaTH4ecKue KOHCTPYKIIMHU, €CIIH JIOMYCKAIOTCS OMIMOKHU, TO TYT K€ HCIPABIISIOTCS TOBOPSIIKM.
Ctuip Hay4YHOTO BBICKAa3bIBaHUS BBIIEP)KaH B TeueHHe Bcell Oecempl. OOBbEM BBICKAa3BIBAHUS
cooTBeTcTBYeT TpeboBanusaM (15-20 mpemnoxxenuit). ['oBopsMii MOHMMAET M aAeKBaTHO OTBEYaeT Ha
BOIIPOCHI;

«Xopowioy — TIpU BbBICKa3blBAaHUU BCTPEUAIOTCS TIpaMMaTHueckue omuoku. OO0bem
BBICKa3bIBaHUSI COOTBETCTBYET TPeOOBaHUSIM. BOMPOCH TOBOPSIINN TOHAMAET MOTHOCTHIO, HO OTBETHI
MHOT/a BBI3BIBAIOT 3aTpyaHeHus. Hayunblii ctuib BeiaepkaH B 70-80% BbICKa3bIBaHUM;

«y00671emeopumenbHo» — NPY BHICKA3bIBAHUN BCTPEYAIOTCS IpaMMaTHYECKHE OINOKHU, MHOT A
oueHb cepbe3Hble. O0BbeM BBICKA3bIBaHUS COCTaBisieT He Oonee ‘2. Kak BOMpOCHl, Tak M OTBETHI
BBI3BIBAIOT 3aTpyAHeHue. HayuHslii cTuib Bblaep:kaH He 6osee yeM B 30-40% BbICKa3bIBaHHIA.

«HEY0081eNEOPUMENIbHO)  — HEIMOJIHOC  BBICKa3bIBaHWEe (MeHee '2), Oonee 15
rpaMMaTHYECKUX/ITEKCUUECKUX/(POHETUUECKNX OMMOOK, rpaMMaTHYECKH HeO(OPMIICHHAS PEUb.




4. Tlpumepsbl 3a1aHNH B OWJIeTAX 0 KAHAUJAATCKOT0 MUHUMYMY 110 HHOCTPAHHOMY
(a”HTIMIICKOMY) S3BIKY

Temarndeckoe HarOJHEHNE YK3aMEHAIIMOHHBIX TEKCTOB OMPEAEIISIETCS CEIUAIBHOCTHIO U3yYarOIX
€ro aclUpaHTOB (CoMCKaTeNIel) B paMKax CIEAYIOIUX MOIYJIEH:
Topics / Subtopics Tema /

History of Music.

Theory of Music and Musicology.

Folk/ Local Music.

Musical Instruments.

Composers and composing.

Conducting the orchestra and the choir.

Participation in a conference (presentation, poster, etc).

Research work: subject matter, supervisor, methods, results, etc.

Career Opportunities for musicians in Russia. Your experience and plans.

CoNO~wWNE

Oo0pa3en 3k3aMeHAIMOHHOT0 OMJIeTa

buner Ne 1
1. Read and translate (in writing) Text 1 using dictionaries. Sum it up (in English).
2. Read Text 2 connecting with your profession and retell it in Russian.

3. Speak about the aims and the tasks of your research / creative work.

3ananue 1.
Ilepecka3 (pe3roMUpOBaHME HA AHTJIMIICKOM SI3bIKe) MPOYNUTAHHOTO TEKCTA

1. ITo 06beMy mepeckas Ha OJIHY TPETh MEHbIIIE OPUTHHAIBHOTO TEKCTA.

2. CHoXHbIE TpaMMaTUYeCKHE KOHCTPYKIIMM IMHCHbMEHHOM peYd 3aMEHSIOTCS 0oJjiee MPOCTHIMH,
XapakTEepHBIMU U1 YCTHOU peuu. [[JIMHHBIE IEpErpyKEHHBIE B CMBICJIOBOM OTHOLLIEHUH IPEIIOKEHUS
3aMEHSIIOTCSI TTPOCTHIMH.

3. JIekcuka B mepeckase 0oliee mpocTasi, KHIKHBIE CJI0BA UCIONB3YIOTCS PEKe.

4. B mepeckase yamie HCIOJb3YIOTCS Pa3TOBOPHBIE KOHCTPYKIIMH, CIIOBA, JIOTHYECKH CBA3BIBAIOIINE
W3J105KECHUE.

5. M3noxenne TekcTa BHIIEPKUBACTCS B OJTHOM BPEMEHHON TpaMMaTHIecKoi popme.

Iliian mepecka3sa

1. Tema 1 065aCTh 3HAHUS.

2. OcHOBHas MBICIIb TEKCTa C IPUMEpPAMU U3 TEKCTa.

3. OcHOBHas MBICIIb Ka)KJI0T0 ab3alia ¢ MpuMepaMHu 13 TEKCTa.
4. KntoueBble cJI0Ba U COOTBETCTBYIOIIUE TOSICHEHUSI.

5. OTHOIIEHHUE K MIEPEAaBAEMOMY COJEPKAHUIO.

Ipumep Texcra 15 3aganus Ne 1 nmo pedepupoBaHHUI0 HA AHTJIHIICKOM SI3bIKE CTATHH 110
COI.[HEUIBHO-Ky.]IbTypHOﬁ TEMATUKC M3 aHTJIOA3BIYHOI'0O IICPUOJUUCCKOTO U3AaHUA U PCKOMCHAAIIUN K
MIOCTPOCHUIO OeceIbl 0 TeMaM, 3aTPOHYTHIM B CTaThe.



OPERA
From Wikipedia, the free encyclopedia
https://en.wikipedia.org/wiki/Opera

Operais a form of theatre in which music is a fundamental component and dramatic roles are
taken by singers. Opera is a key part of the Western classical music tradition. In opera singers usually
employ two styles of singing: recitative, a speech-inflected style, and self-contained arias. The Italian
word opera means "work", both in the sense of the labour done and the result produced. According to
the Oxford English Dictionary in 1648, the Italian word was first used in the sense "composition in
which poetry, dance, and music are combined".

Opera originated in Italy at the end of the 16th century (with Jacopo Peri's mostly lost Dafne,
produced in Florence in 1598) especially from works by Claudio Monteverdi, notably L'Orfeo, and
soon spread through the rest of Europe: Heinrich Schiitz in Germany, Jean-Baptiste Lully in France,
and Henry Purcell in England all helped to establish their national traditions in the 17th century. In the
18th century, Italian opera continued to dominate most of Europe (except France), attracting foreign
composers such as George Frideric Handel. Opera seria was the most prestigious form of Italian opera,
until Christoph Willibald Gluck reacted against its artificiality with his "reform" operas in the 1760s.
The most renowned figure of late 18th-century opera is Wolfgang Amadeus Mozart, who began with
opera seria but is most famous for his Italian comic operas, especially The Marriage of Figaro (Le
nozze di Figaro), Don Giovanni, and Cosi fan tutte, as well as Die Entfiihrung aus dem Serail (The
Abduction from the Seraglio), and The Magic Flute (Die Zauberflote), landmarks in the German
tradition.

The first third of the 19th century saw the high point of the bel canto style, with Gioachino
Rossini, Gaetano Donizetti and Vincenzo Bellini all creating signature works of that style. It also saw
the advent of grand opera typified by the works of Daniel Auber and Giacomo Meyerbeer as well
as Carl Maria von Weber's introduction of German Romantische Oper (German Romantic Opera). The
mid-to-late 19th century was a golden age of opera, led and dominated by Giuseppe Verdi in Italy
and Richard Wagner in Germany. The popularity of opera continued through the era of
contemporary French opera through to Giacomo Puccini and Richard Strauss in the early 20th century.
During the 19th century, parallel operatic traditions emerged in central and eastern Europe, particularly
in Russia and Bohemia. The 20th century saw many experiments with modern styles, such
as atonality and serialism (Arnold  Schoenberg and Alban  Berg), neoclassicism (Igor  Stravinsky),
and minimalism (Philip Glass and John Adams). With the rise of recording technology, opera singers
became known much wider.

Cnucok BbIpakeHHi, peKOMEHyeMbIX A5 Nepeckasa

ITO - OTPHIBOK U3 KHUTH ... This is a passage / an excerpt from the book ... by...
(aBTOp) ... O3arJaBJICHHBIN ... (en)titled ...
ITa cTaThsl O3arJIaBJICHA ... This article is (en)titled ...

Kuura (MoHorpadus) Ha3BaHa ...

Pabota HOCHT Ha3BaHuE ... The book (monograph) is headed...
OTpBIBOK (CTaThs1) MO 3aTOJIOBKOM ... The passage (article) under the heading...
DTOT HAy4YHBIN AOKIAT ... This scientific report...

DTOT OTPHIBOK ... This excerpt (passage)...

B orpbiBKe aHAIM3UpYeETCH ...

B cratbe paccmarpuBaercs nmpobiema. .. The passage examines ...

OTpBIBOK COJEPKUT KOMMEHTAPHUH TIO. .. The article deals with the problem of ...
OHn(a) comep>XUT ONMUcaHue ... The excerpt comments on...

OTpBIBOK OCBEMIAET TOCTUKEHHUS. . . It carries the description of ...
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JlokJta oCBSIIEH aHAIuU3Yy. ..

B pabote paccmarpuBaercs. ..

B sTom maparpade — 0030p maTepuana ..
Omn(a) xacaercs ...

B nepBbIX cTpoKax gaercs ...

B cnenyromem naparpade conepKuTcs...

B cnenytomiem pazaene npoaonxkaercs. . .
ABTOp... (KHura...) HaunHaeT(cs1) ¢ aHaIU3a
... QHAJIU3UPYET... OMUCHIBAET. ..

0TMeYaeT ... pacCCMaTPUBAET, OOCYkKAAET ...
IIPEJICTABIISIET. . ., CONAEPIKUT OTUET O...
NMOKAa3bIBaeT, UWUTIOCTPUPYET. ..
JEMOHCTPUPYET

o0paiaer Hallle BHUMAaHHeE HA ...
noApoOHO 00CYXIaeT. ..

0IpoOHO pacCMaTPUBAET ...
PasMBIILISLET O TOM, YTO. ..
COCPEIOTOYNBACT BHUMAHHE HA .. ..
MOTYCPKUBAET ...

MOAPOOHO aHATIU3UPYET ...

npeajgaraeT HOoByrO KOHOCIIIHAIO ...
npeajaract HaM pacCMOTPETE ...
npeajaracrt...

BBIIBUTaCT UACTHO. ..

BBICTYIIACT C uaeeu o TOM, 4YTO ...
BBOAUT ITOHATHC ...

YIOMMHAET O TOM, YTO ...

KacaeTcs BOIIpoca. ..

KpaTKO OIHUCHIBAET. ..

JaeT MPUMEPHOE NPECTABICHHUE O. ..

3alIMIIAeT, BBICTYNAeT 3a / IPOTUB
BBICKA3bIBAETCS B MOJIb3Y. ..
HOJICP)KUBAET ...

CTAaBUT MO/ BONPOC, KPUTUKYET. ..
OCY>KJIaeT, OTKa3bIBAaeTCs OT ...
BBICTYIIAET C BO3PAKEHUSIMU MPOTHUB. ..
HACTPOEH MPOTHUB. ..

NPOI0JKAET ...
IIPOAOJIKAET MBICIIb O TOM, 4TO ...
MIPOIOIDKACT PA3BACHATD ...

MNoABOAMUT HUTOT ...
J€JIacT 3aKII0YCHUC O TOM, YTO ...
3aBCpHIACT, BLICKA3bIBasACh O TOM, YTO

The passage covers the state-of-the-art of ...
The report is devoted to the analysis of...
The paper considers...

The paragraph reviews material on...

It concerns...

The first lines give...

The following paragraph contains...

The next section goes on with...

The author/writer... (The book... ) begins with the
analysis of .... analyzes... examines...describes ...

points out ... considers, reviews, discusses...
presents..., reports on...
shows..., illustrates... demonstrates ...

draws our attention to ...

gives a thorough treatment of ...

gives a thorough consideration of
reasons, hypothesizes, theorizes that...
concentrates on... , focuses on...
highlights, emphasizes, stresses,

gives a thorough treatment of ...

suggests/proposes a new concept of ...
suggests that we should consider ...
proposes, offers ...

puts forward the idea of ...

comes up with an idea that...
introduces the conception of ...
mentions the fact that ...

touches on the issue of ...
outlines...
gives us a rough sketch of...

advocates, argues for/against ...
favours, is in favour of ....
supports....

questions, criticizes...
denounces. ..

raises objections against...
is opposed to...

continues with...
goes on to say that....
proceeds to explain ...

sums up, summarizes...
concludes, makes a conclusion that...
finishes (by) saying that...




OcHoBHAag ujaed...
Bomnpoc/ mpobnema...
[Ipenmer...

Tema...

MoMeHT. ..

O6cyxeHue

OnEIT. ..

IIpakTrueckuil anaus. ..

Bonpoc, kacarommiics. ..

0 TOM, KaK paccCMaTpUBaTh...
CBSI3aHHBIM C ...

KOTOPBIH 3/1€Ch MTOCTABIIEH. ..
paccMaTpUBaEMBIi 311ECh. ..
MHTEPECYIOUIH Hac/aBTopa ...
KOTOPBIN OCBELIACTCA B ...

Ha TIpUMEpE. ..

HMMEIOIIHI 00JIbIIIOE 3HAYCHHE. . .

IIpo6sema oGcyxnaercs...
COCTOMT (3aKJIFOUAETCsI) B TOM, UTO
AHATIM3UPYETCS ...
paccMaTpuBaeTcs. . .
OCBEIIAETCH. ..

3aTparuBaeTcs. ..

BBI3BaHA ...

OTIpENIeNISACTCS. ...

oOcyxaaercs. ..

cuuTaercs (Kakou-i.)...
3aCITy’KMBa€T PAaCCMOTPEHHUS ...
OTHOCHUTCS K ...

110 BUJUMOMY, SIBJISIETCH. ..
MOJKET OBITh peIIeHa ...

B oTHOIIEHHH. ..

B YaCTHOCTH. ..
BKpaTIE. ..

BO MHOTHX aCIIeKTax...
B COOTBETCTBHH C...

B CBSI3HU C...

B KOHTEKCTE ...

B paMKax...

MO3XKeE ...

B JTAJIbHCUIIIEM ...

Kaxk BuaHO U3 Ha3BaHus (CTATbH,
rJIaBbl, OTPBIBKA),...

Cyns o coaepkanuio (CTaTbH, TJaBHI,
OTPBIBKA),...

The main idea...

The problem, issue, matter ...
The subject...

The topic ...

The point ...

The discussion ...

The experience ...

The case study...

The issue concerning / regarding ...
of how to deal with...

associated with...

under consideration (here)

at (in) hand...

in question...

covered in ...

by the example of ...

of great importance...

The problem is discussed...
is...

is dealt with...

1s treated. ..

1s covered. ..

is touched upon...

is caused by..

is defined...

1s discussed. ..

is considered to be...
is worth considering...

refers to ...
seems to be ...
can be solved ...

In terms of ...

in particular...

briefly...

in many ways

according to...

in relation to...

in the context of...

within the framework of ...
later on ...

further on....

As the name of the (article, chapter,
excerpt, passage) suggests, ...

Judging from the content of this passage
(article, chapter, excerpt) ... .

It is believed that...
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CumnTaercs (CUYUTAIOT), YTO ...
OTMedaeTcs, 9To ...
I'oBopuTtcs 0 TOM, 4TO...
[Ipeanonaraercs, 4uto...
IToguepkuBaercs, 4To0...

N3 3T0ro oueBuaHO, 4YTO. ..

N3 ckazanHOrO Crenyer, uro...

Mo:xHO caeIaTh BLIBOJ O TOM, 4YTO...
B 3akimroueHne MOXHO CcKa3aTb, 4TO...

Mo>kHO 000CHOBAHHO CIEJIATh BBIBOI O TOM,

41O
Ecnu roBoputs KpaTko. ..

It is pointed out that...

It is said that...

It is assumed/suggested that...

It is stressed that...

It appears from this that...

It follows from what has been said that...

We may conclude that ...
In conclusion one may say that

One might reasonably draw the conclusion that...

Briefly speaking.../ To put it briefly...

Kauine gast BbIPpaKCHHUA CBOECI'0 MHCHUA 110 MOBOAY NMPOYUTAHHOI'O

In my opinion .../ To my mind ...
I think/believe that ...

I hope that ...

In general ... / Generally speaking
Frankly speaking ...

Actually ... / As a matter of fact ...
In other words ...

In short ... /In a word ...

It seems essential to emphasize that ...

It’s necessary to stress one basic point.

It is interesting ... / instructive ...

[TIo MmoeMy MHEHHIO ...

A nymaro, 41O ...

S Hageroch, UTo ...

B oOmem u menow ...

OTKpOBEHHO TOBOPHA ...

Ha camowm nene ... / B neliCTBUTEILHOCTH ...
Jpyrumu cioBami ...

Ecnu xopotko ... / B AByX cinoBax ...

Hpe)ICTaBJ'IﬂeTCH Ba>XHBIM IMOAYCPKHYTH TO, YTO ..

Heo0xoanMMo BBIAEINTE OMHUH Ba)KHBII MOMEHT.

WurepecHo ... / UudpopmatusHo ...

3aganue Ne 2

IIpumep TekcTa K 3aJaHUI0 Ne 2 110 YCTHOMY MeEpPeBOAY «C JUCTA» TEKCTa IO COIHO-
KyJbTYPHOW TEMaTHUKE C aHTJIMHCKOTO s3bIKa Ha pycckuii (06beM Tekcta: 1000—1500 m.3.).

COUNTRY MUSIC

From Wikipedia, the free encyclopedia
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https://en.wikipedia.org/wiki/Country music

Country (also called country and western) is a genre of popular music that originated with blues, church
music such  as Southern  gospel and spirituals, old-time,  and American  folk  music forms
including Appalachian, Cajun, Creole, and the cowboy Western music styles of New Mexico, Red
Dirt, Tejano, and Texas country. Its popularized roots originate in the Southern and Southwestern
United States of the early 1920s.

Country music often consists of ballads and dance tunes (most commonly known as "Honky Tonk
music") with generally simple form, folk lyrics, and harmonies often accompanied by string instruments
such as electric and acoustic guitars, steel guitars (such as pedal steels and dobros), banjos,
and fiddles as well as harmonicas. Blues modes have been used extensively throughout its recorded
history.

The term country music gained popularity in the 1940s in preference to hillbilly music; it came to
encompass Western music, which evolved parallel to hillbilly music from similar roots, in the mid-20th
century. In 2009, in the United States, country music was the most listened to rush hour radio genre
during the evening commute, and second most popular in the morning commute.

The term country music is used today to describe many styles and subgenres. The origins of country
music are found in the folk music of working class Americans and blue-collar American life. It has
historical roots in the indigenous music of North America, Celtic music, early music of the British
Isles, jota, Irish  traditional ~ music, singing  cowboys, corrido, ranchera, nortefio, French  folk
music, African-American music, and other traditional folk music traditions.

3ananue Ne 3

IIpumepHbie Bompockl AJst 3agaHusi Ne 3 - Gecebl HA AHIVIMHCKOM fI3bIKe C 3K3aMeHaTOpamH,
CBSI3aHHOM CO CIICIUATLHOCTHIO U HAYYHO! / TBOPUECKOH NeATeIbHOCTHIO aCITUPAHTA.

Pexomenmyercst 3apaHee MOATOTOBUTH pAacCcKa3-MpeACTaBIeHHEe O cede, CBOEH CIeUaTbHOCTH
(oOpa3oBaHMM), paccka3aTh O HAYYHOM pPYKOBOAMTENE, O chepe HAYYHBIX / TBOPUYECKUX HHTEPECOB,
0003HAYUTh MPUMEPHYIO TEMY JAHMCCEPTAIlMM U OOOCHOBaTh aKTyallbHOCTh MPOBOAUMOM paboThHI, a
TaKKe 0003HAYUTh MPAKTUYECKOE MPUMEHEHHUE MPEAIOoaraeMbIX CBOETO Pe3yJIbTaTOB HCCIICAOBAHUS.
(20-25 npemoxeHnii Ha aHTTTMICKOM SI3BIKE)

PeueBble KiMIe U 000POTHI /I COOOIIIEHHSI O cebe U HAYYHOIH padoTe HA AHTJIHIICKOM fI3bIKE:

a)The purpose of the research work is/was to study ... a)/lanHoe uccrnea0BaHue

The aim of the research is/was to investigate ... MIPOBOAUTCS/TIPOBOIUIIOCH C HIETBIO
The object of the book is/was to examine ... M3y4eHHUsI/McceI0BaHus/aHaIn3a/
The task of the paper is/was to discuss ... 00CYXKEHUS. . .

b) The main purpose of the research is/was to establish ... b) 'maBHast 1ienb uccneaoBaHMS —
The chief aim of the study is/was yCTaHOBIICHHE/ONpeeIcHIE/

to define ... OIHCAHME. ..

The primary object of the investigation is/was to determine...
The basic task of the examination is/was to describe ...

¢)The main concern of the investigation is/was to consider ...  ¢) OCHOBHbIC LI/ U 331a4YH
The chief object of the paper is/was to reveal ... HCCJICIOBAHUS — PACCMOTpPEHHE/
The objective of the research is/was to develop ... aHaJIM3/pa3BUTHE/ICMOHCTPALIHUA. . .

The aims and purposes of the book are/were to illustrate ...
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https://en.wikipedia.org/wiki/Southern_gospel
https://en.wikipedia.org/wiki/Spirituals
https://en.wikipedia.org/wiki/Old-time_music
https://en.wikipedia.org/wiki/American_folk_music
https://en.wikipedia.org/wiki/Appalachian_music
https://en.wikipedia.org/wiki/Cajun_music
https://en.wikipedia.org/wiki/Creole_music
https://en.wikipedia.org/wiki/Cowboy
https://en.wikipedia.org/wiki/Western_music_(North_America)
https://en.wikipedia.org/wiki/New_Mexico_music
https://en.wikipedia.org/wiki/Red_Dirt_(music)
https://en.wikipedia.org/wiki/Red_Dirt_(music)
https://en.wikipedia.org/wiki/Tejano_music
https://en.wikipedia.org/wiki/Texas_country_music
https://en.wikipedia.org/wiki/Southern_United_States
https://en.wikipedia.org/wiki/Southwestern_United_States
https://en.wikipedia.org/wiki/Southwestern_United_States
https://en.wikipedia.org/wiki/Ballad
https://en.wikipedia.org/wiki/Acoustic_guitar
https://en.wikipedia.org/wiki/Steel_guitar
https://en.wikipedia.org/wiki/Pedal_steel_guitar
https://en.wikipedia.org/wiki/Dobro
https://en.wikipedia.org/wiki/Banjo
https://en.wikipedia.org/wiki/Fiddle
https://en.wikipedia.org/wiki/Harmonica
https://en.wikipedia.org/wiki/Jazz_scale#Blues_scale
https://en.wikipedia.org/wiki/Recorded_history
https://en.wikipedia.org/wiki/Recorded_history
https://en.wikipedia.org/wiki/Popularity
https://en.wikipedia.org/wiki/Hillbilly
https://en.wikipedia.org/wiki/Western_music_(North_America)
https://en.wikipedia.org/wiki/List_of_country_genres
https://en.wikipedia.org/wiki/Folk_music
https://en.wikipedia.org/wiki/Working_class_Americans
https://en.wikipedia.org/wiki/Blue-collar_worker
https://en.wikipedia.org/wiki/Indigenous_music_of_North_America
https://en.wikipedia.org/wiki/Celtic_music
https://en.wikipedia.org/wiki/Early_music_of_the_British_Isles
https://en.wikipedia.org/wiki/Early_music_of_the_British_Isles
https://en.wikipedia.org/wiki/Jota_(music)
https://en.wikipedia.org/wiki/Irish_traditional_music
https://en.wikipedia.org/wiki/Singing_cowboy
https://en.wikipedia.org/wiki/Corrido
https://en.wikipedia.org/wiki/Ranchera
https://en.wikipedia.org/wiki/Norte%C3%B1o_(music)
https://en.wikipedia.org/wiki/French_folk_music
https://en.wikipedia.org/wiki/French_folk_music
https://en.wikipedia.org/wiki/African-American_music
https://en.wikipedia.org/wiki/Traditional_folk_music

IIpuMepHBIH 1UIaH COO0IIEHUS 0 cede M CBOel HAYYHOH padoTe HA AHTJIMICKOM fI3bIKe:

ABOUT MYSELF
First, let me introduce myself.
My name is...
I am a post graduate student (doctoral student) at the department of ...
My scientific advisor is Prof....
To begin with I’d like to give you a brief description of my background, that is my previous studies
and work.
I graduated from ... University in ......
I received my diploma in ..... at the department of ...
My specialization was...
My course work was dedicated to...
I had a period of practical training in (the field of ) at....
During my final year at university I did my graduation paper in the area of ....
It was entitled. ..
It was a very interesting topic for me to investigate because...
After graduation | started my full time (part-time) work as a faculty member (teaching
assistant/instructor/assistant professor/laboratory assistant) at ..
I decided to combine my work and research in ... and was supported by ...
The topic/theme | have chosen is « ...”
My scientific advisor suggested the study of ...
My interest was motivated by ....
Prof. N ... advised/prompted me studying ....
The topic of my thesisis “.....”7
It deals with exploration (investigation/analysis/development/integration) of ...
The methods and techniques we apply in this research include experiments (observations, laboratory
tests, field and pilot plant study ....)
Some of most recent results of the research in ... make use of the .... and the theory of....
As to the practical output of my study, | think they will be of considerable practical significance,
because ...
The list of my published papers includes ....
Some of the general issues that I studied last year include: first, ... second, ... and third...
In my paper | will try to give a simple description/definition of ....
That makes it possible to calculate (identify/establish/develop)... with the help of ...
We may hope that the results of our study will be of practical significance because ...
It may have good potential to improve (enhance/ alleviate the problem /eliminate the need for/
increase)...

IIpumep Geceanpl 0 HAYYHBIX HHTEPeECaxX acCMPaHTAa
(mpuMepHBIe BOIPOCHI M BApUAHTHI BO3MOXKHBIX OTBETOB)
1. What is your name?
-My name is ...
2. What educational institution did you graduate from? When?
-1 graduated from .....
3.What is your speciality?
-My speciality is .../ My profession is ...
4. Why did you decide to take a post-graduate course?
-1 decided to take a post graduate-course because... ( | had been interested in science/creativity since
my 3-d year at the University) or (Because scientific approach /understanding the principles of the
theory of creative work is very important in my profession).
5. What is the subject of your future scientific research?
-The subject of my scientific research is ...
-My future scientific research is devoted to the problem of ...
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- My future scientific research deals with the problem of ...

6. Who is your scientific supervisor?

-My scientific supervisor is Ivan Petrovich Petrov, Professor... Head of the Chair of ... / Head of the
Department of ...

-He has got a lot of publications devoted to the problem of ...

7. Have you ever participated in any scientific conferences / creative competitions ?

-Yes, I’ve participated in many conferences /creative competitions/ devoted to the most actual problems
of ...... etc.

-Not yet, but I hope, together with my supervisor, I’ll prepare some reports for sci- entific conferences/
presentations for creative competitions

-I’1l take part in several conferences in the near future.

8. Do you have any publications?

-Yes, I’ve got some publications connected with my research.

- Not yet, but I hope, together with my supervisor, I’ll prepare some publications, they will be devoted
to my research.

9.What methods are you going to use in your investigation?

-Together with my supervisor we are going to apply such methods as theoretical, experimental,
practical and computational methods because they will help me to complete my research.

10. What will your scientific research give to the world? In what way can your
investigation/research/ creative work be useful to ... ?

-1 think / I hope / | dare say that the problem of my scientific research / creative work is very important
and will be very useful for ... / it will help people in the field of ...

5. Jluteparypa s CaMONOATOTOBKH K c/ayve JIK3aMeHAa KaHIAMJATCKOI0 MHHHUMYMa II0
HHOCTPAHHOMY SI3BIKY (AHIJIHIICKMIA)

1. I[enenesa M.M. The art of communication. — M.: MITUMO-Yuugsepcurer, 2009
2. KononoBuu, O.H. AHrnmiickuii s3bIK : COBEpIICHCTBOBaHMWE MacTepcTBa=Language Mastery
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10.

11.

12.

Enhanced: yposens C1 / O.H. KononoBuu, A.A. [ToraaeBa ; MOCKOBCKHI TOCYIapCTBEHHBIN
WHCTHTYT MEXKIYHApOIHBIX OTHOIICHWH (YHUBepcuTeT) MUHHCTEPCTBA WHOCTPAHHBIX IET
Poccwuiickoit ®enepanmu, Kadenpa anrmmiickoro sieika Ne 2. — MockBa : MI'MIMO-
VYuusepcurer, 2019. — 138 c. : wun., Tabm. — Pexum nocryma: mo moamucke. — URL:
https://bibliocatalog.mgimo.ru:2107/index.php?page=book_red&id=574316

TaproBckas M.JI. Anrmmiickuii s3pik. Advance Your Discussion, Debating & Presentation
Skills : y4eb. mocoOue MO COBEPUICHCTBOBAHHIO HABBIKOB MPOBEICHUS JUCKYCCHU H
MIPE3CHTAIHI 110 OOIIECTBEHHO-TTOJUTHYECKON U COIUAIbHO-KYJIbTYPHOU TEMAaTUKE | YPOBHHU
C1-C2 / M. JI. Tapuosckas, O. O. YeproBckux. — Mocksa : MI'MUIMO- YuuBepcurer,

2018. - 193, [2] C.-

https://bibliocatalog.mgimo.ru:2107/index.php?page=book_red&id=496858

barpacaposa H.A. Advancing Reading. ITocoOue mo pa3BUTHIO HaBBIKOB pedepHpOBaHUs U
aHHOTHpOBaHuUsA. [DnexTpoHHbli pecypc] / H.A. BarnacapoBa // DnextponHas O6uOnuoreka
Kadenpst anrnumiickoro s3pika Ne2 MI'MIMO (V) MU Poccuun. M., 2012. URL:
https://mgimo.ru/study/faculty/meo/eng2/docs/elibrary-eng2/

Oo6pyunukoBa U.B. Ctatbu u1st pedepupoBaHUs U3 HHOCTPAHHOW U POCCHICKON MEPUOTUKH.
[DnekTponnsiii pecypc] / W.B. OO6pyunukoBa // DnexrponHas Oubmunoreka Kadenps
AHTJIMHCKOTO sI3bIKa Ne2 MI'MIMO Y) MU/ Poccun. M. URL:
https://mgimo.ru/study/faculty/meo/eng2/docs/elibrary-eng2/

laBpunenxo H. H. OOyuenue nepeBony B cdepe mpodheCcCHOHATHEHON KOMMYHHKAIUH:
MoHorpadwus. - M. : PYJIH, 2008. - ISBN 978-5-209-02918-2.
Kamununa B. [[. Teopust u npakTuka nepeBoia: Kypc Jekuuii: yueb. mocodue. - M. : U3a-Bo
Poccutickoro yH-Ta apyx0s1 HapooB, 2008. - ISBN 978-5-209-02781-2.
Pomanosa C.II., KopanoBa A.Jl.Ilocobue no mnepeBoAy C aHIJIMIICKOrO Ha PYCCKHM.
WznarensctBo: K/ Yausepcutet (KJY), 2011. - ISBN: 978-5-98227-286-7.
Py6moBa M.I'. Yuumcsi mepeBoIUTh ¢ aHTJIMICKOTO si3bika Ha pycckuii- M.: ACT: Actpenb,
2011. ISBN: 978-5-17-072135-1
Cambridge English for Scientists: Book + Audio CD. - Cambridge University Press., 2011. -
ISBN 978052115409. (+ a5eKTpOHHAs BEPCHSL)
Learn to Read Science. Kypc anrnuiickoro sizpika ass acnupaHToB: Yueb. mocobue /
Pykos. H.I1. [llaxosa. - M.: ®nunra: Hayka, 2005.
Macmillan Guide to Science: Students book / E.Kozharskaya u ap. - Oxford : Macmillan, 2008.
+ Audio CDs. - ISBN 9780230715455. (+ anekTpoHHast Bepcusi).

Hepnognqecmle H3TaAHUA !gOCT!l’[HbI OHHaﬁH[

a) AHTJIOA3BIYHBIC IICPUOANYCCKUC U3 TaHUS:

Melody Maker — OputaHckuii My3bIKaJIbHBIN KypHAI
Music & Media - OpuTaHCKUi My3BbIKaIbHBIN JKypHAT
Music Week - 6puTaHCKHiT My3BIKQJIBHBII KYpHAI

The Musical Times - GpuTaHckuii My3bIKITBHBIN KYpHAT
Sounds - OpuTaHCKHi My3bIKaIbHBIN KypHAI

Daily Telegraph — exenneBHast OpuTaHcKas ra3era.

The Guardian — exxeneBHast ra3eTa B BenukoopuTanuu.
The Times — exxeHeBHas ra3eta B BenmukoOpuTanum.
Time — aMepHUKaHCKHI eKeHEICTbHBIN KypHAJ.
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IIpunoxenne 1

Oopa3zen opopmiieHHsI TUTYJBHOIO JINCTa pedpepaTa

MunucrepcTBo KyJabTypbl Poccuiickoii ®@enepanuu
I'ocynapcrBenHoe 00pa3oBaTe/ibHOE YUpeskAeHue BbIcero npogeccHOHAJILHOro 00pa3oBaHus
AcTpaxaHCKasi FOCyJapcTBeHHAs] KOHCEPBATOPUS

HUCHbMEHHBI PEOEPATUBHBINI IIEPEBO/I
(PE®EPAT)
€ AHIVIMHCKOIO SI3bIKA HA PYCCKUI OPUTHMHAJIBHOIO TEKCTA
Mo cneuuaaIbHOCTH 00beMoM 15000 meyaTHBIX 3HAKOB

Text: (HaBBaHI/Ie TEKCTa HAa NHOCTPAHHOM SA3bIKE 1
Ha3zBaHUEC UCTOYHUKA, OTKYyJa B3AT TEKCT, Ha NHOCTPaAHHOM 5{3LIKC)

TexkeT: (Ha3BaHUE TEKCTa HA PYCCKOM SI3bIKE U
Ha3BaHME UCTOYHHKA, OTKYa B3AT TEKCT, Ha PYCCKOM SI3BIKE)

BeimonHuT: aciupasT (Couckarens) Kaheapst
(HaumernogaHue Kagheopuvl)

(200, popma obyyenus)

(wugp u naumenosanue cneyuarbHOCmu)

D.1.0.
Hayunslii pykoBoauTenb:

(VueHasi cmenens, yueHoe 36anue)

(unuyuanel, pamunus)

(MUYHAS NOONUCL HAYUHO20
pyKosooumens)
[Iposepuin:

(oyenxa: «3aumeno
-He 3a4meHo»)
(MuyHas NOONUCH peyen3eHma)

Actpaxanb, 2022
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Ipuioxkenue 2

TpeboBanus k oopmienuio pepepaTuBHoro nepesoaa (pedepara) - Summary

Tekcr pedepara u nepeBoaa cieayer Habupath B penakrope Microsoft Word, mpugpt Times
New Roman 12 pt, MexxcTpouHbIii UHTEpBa 1.5, BEpXHHE W HI)KHHE TIOJISI — 2 CM, JIEBOE TIoJIe — 3 CM,
npaBoe 1noJie — 1 ¢M, BBIpaBHUBAHHE 10 HIMPHHE.

Ctpykrypa pedepara:
1) TuTynpHBIH JHCT C BHU30M HAYYHOTO PYKOBOITUTEIS O COOTBETCTBUH pedepara Teme
JMCCEPTAIMOHHOTO MCCIIEOBAaHMS U BHU30M IpENoJaBaTessi HHOCTPAHHOTO SI3bIKa O JIOMYCKe K caaue
KaHJMJIATCKOTO IK3aMeHa.
2) ConepxaHue.
3) I'moccapuii u3 100-200 TepMuHOB (y3KOCHEIHATBHBIX).

Pexomennauuu no cocraBjieHnio pegepara

Pabota Hax pedepaTUBHBIM MEPEBOIOM COCTOUT U3 CIAEAYIOLIUX ITAMOB:

1. IIpenBapuTenbHOE 3HAKOMCTBO C OPUTHHAJIOM, O3HAKOMJICHHE C JIAaHHOW 00JIaCThIO 3HAHUU U
€e TepMHUHOJIOTHEN, BHUMATEIbHOE YTEHHUE BCEro TEKCTA.

2. Pa3MeTka TeKcTa C MOMOIIBIO CKOOOK JJISi MCKIIOYEHHS €r0 BTOPOCTENEHHBIX YacTed W
MOBTOPEHUH (MCKITIOYaeMble 4acTH TeKCTa OepyTcsl B CKOOKH).

3. Urenne opurnHaia 6€3 UCKIIOYCHHBIX YaCTEH.

4. TlonHbIi TNHCHMEHHBIM TepeBOJ BBIOPAHHOW YACTH OpHUTHMHANA, KOTOpas JIOJDKHA
MIPEACTABIISITH COOOM CBS3HBIN TEKCT.

5. B pedepare mgomkHa OBITH HCIONb30BaHA HAy4yHAsh TEPMHUHOJOTHS, MPUHATAs B HAYyYHOU
JIUTepaType Mo TOW WM UHOM OTpaciu.

6. Pedepar momxkeH OOBEKTHMBHO M TOYHO OTPaKaTh COJEP)KAHUE MEPBOMCTOYHHKA; HENb3s
BHOCUTH KaKHe-IMOO W3MEHEHUs WJIM JOIMOJHEHHUS IO CYHIECTBY pedepupyeMor paboThl; HENb3s
U3Naratb COOCTBEHHYIO TOUKY 3PEHHUS WM KPUTUYECKHE 3aMEUaHusl, BCTYIATh B TIOJIEMHUKY C aBTOPOM

7. Tekct pedepaTa peKOMEHAYETCS ISTUTh Ha a03allbl.

8. 'maBHas MbIcib B pedepare JOHKHA ObITh KOHKPETHU3UPOBAHA U BBIJIEJICHA.

9. 3arnaBue pedepara MOKET OBITH TPEACTABICHO B IBYX BapHAHTAX: aHTIIMHCKOM U PyCCKOM.
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